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Year group 

 

Yr10 

Autumn Term 1 Autumn Term 2 Spring Term 1 Spring Term 2 Summer Term 1 Summer Term 2 

Topic Name 

 

Topic Key 

Concepts/Knowledge 

 

 

Submarine 
● Aesthetics in film.  
● Students introduced 

to the key concepts 
of film language. 
Cinematography & 
lighting as well as 
editing and how they 
can be used in film to 
create a certain look.  

● Core skills include 
being able to: 
read/analyse a film. 
Explore why 
directors make 
certain decisions? 

● Go into depth on a 
few key sequences 
(opening sequence; 
two weeks of 
lovemaking 
sequence; Oliver’s 
death sequence – 
being three key 
sequences to 
explore). 

● Students should also 
explore the 
characters and 
character roles 
within the film (e.g. 
Jordana as a femme-
fatale) 

● Investigate the 
influences on a 
director’s work and 
the background in 
order to create the 
look of a film.  

Comparison of 
Hollywood texts 

● Students begin by 
watching the Hitchcock 
classic Rear Window.  

● Skills that students 
need to take away are: 
understanding the 
contexts that can 
influence a film. These 
are: institutional; 
social/cultural; political; 
economic/historical.  

● Why does Rear Window 
follow certain 
conventions? 

● Main areas to explore 
are: genre; narrative; 
character.  

● What are genre 
conventions? What 
genre is Rear Window? 
What conventions are 
present in the film? 
Challenge/stretch – 
what is an auteur? 
What auteur features 
are present in his 
films? 

● End term by beginning 
a viewing/discussion of 
Witness.  

Witness 
● What similarities are 

there between 

Witness and Rear 

Window?  

● What differences 

have occurred and 

why might they have 

occurred? 

● Explore how 

Hollywood had taken 

on board changes in 

the late 1960s and 

the major differences 

between the 

institutions and the 

rise of the 

Blockbuster. 

● Explore the 

role/background of 

Peter Weir and his 

critique on violence in 

cinema.  

● Practice assessment 

on elements of film 

form in Witness.  

 
Final assessment compares 
the two films and the 
changes between the two.  

Rabbit Proof Fence 
● Focus on global film: 

narrative/film styles and 
representation. 

● Explore the Aboriginal 
culture and the background 
behind the film with the 
“stolen generation”.  

● Look at the difference in 
scale between Australia and 
the UK to highlight the 
journey that the girls have 
taken.  

● Watch the film exploring 
how the film represents the 
issues/themes of the 
journey undertaken.  

● Explore how the film’s 
narrative takes elements of 
a fairy-tale despite being a 
realist film.  

● Read the writings of the 
screenwriter Christine Olsen 
(originally a documentary 
filmmaker) and look at the 
impact this has on the film.  

● Work with montage/real 
time and how it presents the 
story (practical filmmaking 
elements). 

● Analyse key sequences 
(Neville’s inspection scene; 
hunted sequence; 
juxtaposition of the western 
world vs. the Aboriginal 
world).  

● Tsotsi 
● Key focus: representation 

in cinema.  
● Identify the context of 

S.Africa and the history 
and the problems that 
exist today and how they 
may have come about. 
Look at key political 
figures and movements 
within the country. 

● Learn about the carjacking 
history in the country and 
its prevalent nature (this is 
central to the narrative of 
the film). 

● Watch the film with the 
focus on how people in 
the township and general 
problems within S.Africa 
are accentuated.  

● Explore key characters and 
settings within the film 
and identify how they are 
shown in the mise-en-
scene.  

● History of film: birth of cinema in 
1895; going into the silent cinema 
era; birth of sound in film with 
Jazz Singer; early colour cinema; 
technology in 1950s; Paramount 
decision; 3D technology. 

● Revision for exam (component 
two in the hall as students have 
done all the films in this area) 

● After exam:  
● Students begin exploring the 

coursework element and 
developing their own films.   

Extra-Curricular 

opportunities 

 

 

 

Weekly film club run by the department. 
 

 

 



 

Opportunities to 

develop the whole 

student  

(Ricky R’s) 

 

 

 

Relationships – there 

are deep discussions 

had about the nature of 

growing up as a 

teenager and the 

problems people face. 

We discuss this with a 

respect and 

understanding as a 

group – throughout the 

course we deal with 

complex emotional 

problems (this is the 

magic of being exposed 

to different texts in 

film).  

 

Resourceful -  

students are directed 

via home learning to go 

away and research 

different films and 

broaden their 

knowledge. 

 

Reflective – students 

have to reflect and 

evaluate on similarities 

and differences between 

different classic films.  

 

Resourceful – students 

continue with their own 

background research on 

the film industry. 

 

Reflective – students have 

to reflect and evaluate on 

similarities and differences 

between different classic 

films.  

 

Resourceful – students 

continue with their own 

background research on the 

film industry.  

 

Respect – there is a large 

amount of respect the students 

have to have in dealing with 

sensitive topics. The “stolen 

generation” is a less than 

positive moment in 

British/Australian history that 

we do not deal with/learn 

about in England. 

 

Reflective – as a result of 

dealing with such a sensitive 

topic, there is a sense of 

reflection that we need to 

understand in terms of the 

history of our own colonial past 

and how Britain has not always 

had such an heroic past. 

 

Resourceful – independent 
research projects to explore the 
background of South Africa.  
 
Respect – again, in dealing with a 
sensitive topic the students need 
to be respectful. The South 
African culture and history is one 
marred with racism and colonial 
suppression – these are 
uncomfortable lessons to speak 
about, however they are indeed 
necessary ones to learn. Again 
this is why film is such an 
important subject as we can 
explore how filmmakers present 
such sensitive topics (and the 
importance of respect in their 
filmmaking).  

Responsibility – students must 

take responsibility for their own 

revision for the end of year exam. 

They also have independence when 

it comes to their projects – there are 

more tasks to complete 

independently.  

 

Resourcefulness – this is a more 

creative element that they will have 

to embrace for the subject, as a 

result they will have to be 

resourceful in finding 

actors/locations and dealing with 

making their own film.  

 

Resilience – as elements of their 

coursework may not come together 

how they envisage; they will have to 

develop resilience in order to create 

the piece of work that they had first 

thought of.  

 


