
 

Rickmansworth School –Long term Curriculum Overviews 

 

Year group 

 

Yr 12  

Autumn Term 1 Autumn Term 2 Spring Term 1 Spring Term 2 Summer Term 1 Summer Term 2 

Topic Name 

 

Topic Key 

Concepts/Knowledge 

 

 

● Hollywood 1930 – 
1990  

Some Like it Hot (Billy 
Wilder 1959) 
Do The Right Thing (Lee 
1989) 
● Aims : 
● Students study the 

elements of film 
language to gain 
understanding in 
how to ‘read’ a film 
text  

● Students introduced 
to the key concepts 
of film language. 
Cinematography,  
sound, editing, mise-
en-scene and 
technical effects. 

● Introduction to the 
history of film and 
Hollywood Studios – 
understand how the 
development of early 
film impacts on film 
language and the 
development of the 
traditional 
Hollywood Narrative 
Style 

● Meaning and 
response: students 
investigate how film 
functions as mode of 
representation as 
well as an aesthetic 
form (art form)  

●  Core skills include 
being able to: 
read/analyse a film. 

● Understand the 
concept of the 
‘auteur’ in film 
making 

Comparison of 
American film texts 
since 2005 
Students will study: 
No country for Old Men 
(Coen Brothers 2008) 
Winter’s Bone (Ranik 
2010)  

● Beasts of the Southern 
Wild (Zeitlin 2012)  

●  
● Aims: 
● Students explore how 

contexts are reflected 
and foregrounded in 
different films 

● Students investigate 
how knowledge of 
contemporary contexts 
and social contexts 
influence the 
development of a film 

● Students read a range 
of critical theory 
regarding 

● Representation of 
gender 

● Representation of 
ethnic groups 

● Representation of 
African American 
experience and race 
relations during the 
1980s and during 2000s 

● Students consider 
issues of audience 
reception theory and 
spectatorship 

● Examination of the 
2012 film and its use of 
surrealist imagery to 
explore a real situation 
(Hurricane Katrina in 
2005)  

 European Film 
In this term the students 
study and compare 3 films ; 
two British films 
EITHER: 
 
Shaun of the Dead (Wright 
2004) and Sightseers 
(Wheatley 2012)  
 
or 
 
Moon(Jones2009) and 
We Need to talk about Kevin 
(Ramsay 2011) 
 
and one foreign language 
film:  
Pan’s Labyrinth (Del Toro 
2006) 
  
In addition students will also 
begin to explore different 
practical techniques with a 
range of workshops giving 
them a grounding in : 
Camera-work 
Lighting 
Sound recording and sound 
effects/use of sound track 
Editing styles and 
concentrating more on how 
film makers use mise en 
scene to create meaning. 
Students will continue to 
develop their auteur studies, 
research a film director of 
their choice, identify key 
motifs and visual techniques 
and adapt them for their own 
work. 
 
Students will then script and 
shoot a 3 minute extract 

● Theoretical writing, analysis 
, essay writing and script –
writing  

    
Applying theory and practise to 
close analysis of the set film 
texts 
 
 
Re-cap: 
 
Semiotics and audience 
reception theory 
 
Consider new theories: 
 
Marxist Theory and the 
development of film technology 
Feminist theory 
Psychoanalysis and films 
 
Focus on comparative essay 
writing, review writing and 
analytical writing  
 
Practical component:  
Script writing development 
Short film narratives  
 
Preparation for Mock Exam 
 
Sit Mock exam on Component 1:  
which will test knowledge of 
Selected films and the students 
understanding of  
Key Elements in film making 
Audience reception theory 
Auteur theory 
Ideology 
 
 
  
  
 

●  Introduction to short films 
and short film making  

What is the difference  
between short films and 
features?  
 
Short film narratives 
 
Begin viewing 80 minutes of 
short films as selected by the 
exam board:  
 
Films to be viewed:  
 
Meshes of the Afternoon 
(Deren 1946)   
 
About a Girl (Percival 2001) 
 
Wasp (Arnold 2003) 
 
Swimmer (Ramsay 2012) 
 
La Jetee (marker 1961) 
 
Night Fishing (Park 2011) 
 
Students begin researching 
their own selection of short 
films  
 
Students produce written 
analysis of all short films 
viewed 
 
Students write the synopsis 
for their script for the final 
film project 
 
Students produce  8 Beats 
break down of their short 
script  
 
 
 

● Introduction to Component 2 first 
topic Global Film Making 
Perspectives 

 
 
Section A: 
Pan’s Labyrinth (Del Torro Spain will 
be compared with City of God 
(Mereilles, 2002) 
 
 
Re-cap on:  
Film Form Elements 
Context  
Representation 
Ideology  
Spectatorship and Audience reception 
 
 
How are the above explored in the set 
films?  
 
A range of critical articles will be 
studied relating to the above films 
 
Focus on film making in a range of 
contexts  
 
 
Key Terminology/Theory:  
 
Post-colonial theory 
Inter-textuality 
Non-linear narratives 
  
  
Practical work:  
 
Students research locations for their 
films 
Students begin to create prop lists 
Students create storyboards and 
visualizations (mood boards)  
Audition actors  
 



 

● Explore key themes 
and styles of Billy 
Wilder that identify 
him as an ‘auteur’  

● To what extent it is 
possible to identify the 
distinctive contribution 
of creative individuals, 
most often directors, 
within a large industrial 
production process? • 
How appropriate is it 
to talk about these 
individuals as auteurs? 
• Is it more 
appropriate to 
consider filmmaking as 
a collaborative 
process? 

● Study key sequences 
in depth that explore 
Wilder’s status as an 
auteur including:   

● Disguises 
● Influence of German 

Expressionism 
● Influence of ‘film 

noir’ and the role of 
gender 

● Playfulness/comedy 
● American Capitalism 

and the ‘American 
Dream’ 

 
KEY TERMINOLOGY  
Narrative 
Mise-en-scene 
Cinematography 
Connotation 
Shot reverse shot 
Continuity editing 
Hollywood narrative 
3-Point lighting 
Genre 
Key theorists: 
Todorov 
Propp 
Saussure 
Claude Levi Strauss 
Neale 
 

● Main areas studied: 
how does context 
affect the narrative and 
representation of a 
film?  

● How does institution 
affect the elements of a 
film ; a studio produced 
film and an 
independently 
produced film 

● KEY TERMINOLOGY 
● Studio system 
● Star system 
● Vertical integration 
● Context (social and 

political) 
● Sub-text 
● Representation theory 

Van Zoonen, Mulvey, 
bell hooks, 

● Intertextuality and 
hybrid genres 

●  
● Spectatorship Theory: 
● Uses and gratification 
● Hall 
● Gilroy 
 
Key Theorists: 
Bazin – on Cinema Realism 
Laura Mulvey : Gender and 
representation 
Bell hooks : Gender, race 
and representation 
Van Zoonen ownership of 
the media 
Hall – Audience reception 
theory 
Gilroy – Double 
consciousness theory 
Judith Butler: 
Performativity 
 
 
 
 
 

influenced by their choice of 
director.  
 
  
Areas studied in depth:    

 How do the directors 
use sound to create 
an impact on the 
audience? 

 How important is the 
use of non-linear 
narratives in the 
films? 

 Which editing 
techniques are used 
in all three films to 
create impact and 
foreground meaning?    

 How does the use of 
mise-en-scene in 
particular the use of 
colour, lighting and 
sets/locations make 
an impact on the 
audience?   

 
KEY TERMINOLOGY AND 
THEORY: 
 
Pre-production 
Story boarding and mood 
boards 
Eye-line 
Lighting techniques :  
3- point lighting 
High key lighting  
Low key lighting  
Location shooting 
 
 
Introduction to editing 
techniques 
Montage editing 
Dissolves 
Cuts 
Wipes 
Real time 
Ellipsis 
 
 

 
  

Take part in directing actors 
workshops  



 

 
 

 

Ideology 
Hegemony 
Semiotics 
Stereotypes and archetypes 
Audience positioning and 
genre 
Hays Code and censorship 
impact on film and 
representation 
 
 

Extra-Curricular 

opportunities 

 

 

Screenings of a range of 

Billy Wilder’s film work 

Trip to the Cinema 

Museum 

London Film Museum 

  

 

Trip to film Studio 

Trip to visit independent 

film company  

 

Visit to art 

exhibitions/photography 

galleries to look at the use 

of colour and mise-en-scene  

 

  

 

  

 

 

 

Opportunities to 

develop the whole 

student  

(Ricky R’s) 

 

 

 

 

 

     

 


